THE SCENE IS CHANGED

to my mind the climax of the tale lay in the conversion of
Josef Suss Oppenheimer, after his life of showy splendour at
the Court of Wurttemberg and the tragedy of his daughter's
death in seeking to escape a royal seducer, to the Israelite
mystical faith whose unceasing advocate and apostle had
been the Rabbi Gabriel.  It was this withdrawal of the chief
character from the Gentile world to the citadel of Judaism
that seemed to lift the novel above the commonplace of
highly-coloured historical narrative ;   for the hanging of
Siiss sky-high in a cage was one of the minor sensations of
the eighteenth century, and there is no record of his apotheosis
through repentance or any other religious gesture.   I felt
that in making a play of the subject, no one but a Jew might
be able to convey the mingled humility and pride, abnega-
tion and ecstasy, cringing and magnificence, in which the
hero of Feuchtwanger's romance approaches this elevated
end.   Lang, however, was determined that I should do the
work for him ; and I reflected that he was not even a Jew
himself but a cousin of the Archbishop of Canterbury with
a Scots accent which became more noticeable when he
made his nightly curtain speeches in the cities north of the
Border,   (He was also much liked by his company and it
was good to work with him again.)   As for myself, Sk
William Rothenstein had once mentioned finding my name
in an old German-Jewish encyclopaedia he possessed, but
all my other hopes of establishing a non-Aryan ancestry had
been disappointed.   The subject-matter of Jew Siiss itself
was rich enough to tempt any playwright.
Feuchtwanger had originally written his own version of
the tale as a drama, which was published in the years of the
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